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Concert Band
Contredanse
Larry Clark

White Eagle Overture
Steve Hodges

Dona Nobis Pacem
arr. by Marty Schubert

Sunridge
Elliot Del Borgo

Symphonic Band
Under an Irish Sky
Larry Neeck

Ars Nova Suite
David Weirich


1. Chaconne


2. Tocatta


3. Espringale

Chorale and Shaker Dance II
John Zdechlik

Contredanse by Larry Clark

A Contredanse is a dance that attained great popularity in France during the late eighteenth century.  It was performed by two or more couples facing each other executing a great variety of steps and motions.  The music consisted of a long series of eight-measure phrases that may be repeated over and over.  It is generally accepted that the contredanse developed and took its name from the English country dance.  
Dona Nobis Pacem arr. by Marty Schubert

Dona Nobis Pacem is Latin for “Grant us peace” and is traditionally performed as a three-part round.  Our arrangement will begin with a trio, followed by a septet, a clarinet soli, a woodwind choir and finally the entire band in a polyphonic section with as many as 10 different parts.

White Eagle Overture by Steve Hodges

The White Eagle Overture is written in a typical band overture form written in g minor.  After a dramatic introduction, the Allegro melody begins in the clarinet and alto saxophones with a rhythmic bass-line.  The secondary melody is played by the saxes, horns and trombones and then repeated in the upper woodwinds and trumpets.  The middle section changes to ¾ time and modulates to c minor.  The opening melodies return and the piece ends on a G major chord (picardy third).

Sunridge by Elliot Del Borgo

Sunridge is a typical “Del Borgo” piece that is high energy and contains many of the elements associated with his compositional style.  It is a piece that can accommodate our large percussion section and give them plenty to do.  The piece begins quickly with a driving, rhythmic melody and many fugal-style entrances.  There is a slow and melodic middle section that begins in the woodwinds and leads back to a fast canonic section (like a round).  The original melodies return and the piece ends with the full band playing at a loud dynamic level.

Under an Irish Sky by Larry Neeck
This work is based upon two contrasting traditional Irish melodies:  “Slane” which is a slow, legato, hymn (first verse lyrics below); and “Brian Boru’s March” which is a lively folk dance in 6/8 time.  The march is a tune composed in commemoration of the Battle of Clontarf which occured in 1014 and in which the Irish repelled the Vikings and in so doing lost their leader Brian Boru.

Be thou my vision, O Lord of my heart

Naught be all else to me save that thou art

Thou my best thought by day or by night
Waking or sleeping thy presence my light.

Ars Nova Suite by David Weirich

The Ars Nova Suite is a multi-movement band piece in which each movement is a modern representation of an ancient musical form:

Chaconne is a baroque from in which an ostinato is played throughout the movement.  In Ars Nova Suite, the ostinato is in Phrygian mode, first stated by the low brass and woodwinds [and is reminiscent of the Dies Irae heard in Berlioz’s Symphonie Fantastique].  As instruments are added, the ostinato is always present, but not always in the same voice.

Tocatta is a late renaissance form, composed in a free and informal style.  The 5/8 meter, along with the pointillistic nature of the melody gives this movement its quirky character.

Espringale is a medieval dance.  The opening of the movement begins with a short motif played by the woodwinds, in a monophonic texture.  The brass answers with a percussive-like response.  The opening introduces the driving nature of the dance, an accented eighth note pattern that is repeated throughout the movement by the percussion.  On top of the drums is a simple melody, tossed around by the woodwinds and brass.  The opening motif is repeated several times throughout the movement, creating a feeling of ferocity.  Finally, the chaconne from the first movement is stated along with the espringale melody, and the piece ends with a wildly incensed cadence.

Notes by the composer.

Chorale and Shaker Dance II by John Zdechlik

This piece is an evolving treatment of two basic melodic ideas.  The first is a simple, single-phrased chorale which is stated in the very first measures of the piece by the woodwinds.  The second is the traditional American Shaker song Simple Gifts (first verse lyrics below).  This Shaker dance song is believed to be composed by Elder Joseph Bracket in Alfred, Maine in 1848.  These two melodies are used in alternation, combination, and with extreme rhythmic variation throughout the composition.  In particular, the chorale’s varied presentations, especially in augmentation (when a melody is performed with all note values increased), create the work’s most dramatic moments.

Tis the gift to be simple, 'tis the gift to be free, 

'Tis the gift to come down where we ought to be, 

And when we find ourselves in the place just right, 

'Twill be in the valley of love and delight. 

When true simplicity is gain'd 

To bow and to bend we shan't be asham'd, 

To turn, turn will be out delight 

'Till by turning, turning we come round right.










